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From 19CI to 1989

Printmaking inh Nunhavik
started in 1961 with a
Pr'inerakina workshop was
set up in Puvirnitugqg,
ﬁollowina the success of the
CaPe Dorset Pr'inJr shop.
Although, printmaking started
with the support and
assistance ok Gordon
Yearsley and Father
Steinman, the Puvirnitu
printers were often left to

themselves.

Annhual Print Collections
were produced in Purvinitug
From 1962 until 1989 when
the Co-operative closed the
print shop. The First
Puvirnitugq collection was in
1962 and was included in the
Cape Dorset Print
Ca+alogue. The Annhual Print
Collection usually contained
25 to 35 different images.

Stonhecut was the most
common techhique of
Prin+makina in Nuhavik in the
GO0s. I+ consisted in
r'eproducina an original
drawin through a Flat stone
block. The negative image
From the original drawin
was carved and then the
rinter would ink the stone
and transfer it onto paper.
No more than Fifty prints
are typically made Krom the
same carved stone block.
The stone is usually kept in
the archives of the Co-
oper‘aﬂve.

The print artists of
Puvirnitugq were also
carvers. Unlike the print
artists from Cape Dorset,
Puvirnitug artists would
carve their desiane onto the
print block themselves
instead of using assistants
to transfer the image. The
earliest prints were
mohochromatic (one color),
usually black but sometimes
blue, red or green. Usuall
printers in this communi+y
did hot work From drawings
but cut olirecH\/ into the
stone.
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Other Nunhavik communities
including Salluit, Inukjuak,
Kuujjuaraapik and
Kanaireualujjuaq also
experimented with
printmaking, Producing
collections once ih a while
durinﬁ the 1960's and 1970's.

From 2000 on..

In more recent years,
Nunavik artists anJ various
cultural organizaﬂons like
Avataq Cultural Institute and
Kativik llisarniliriniq have

launched a movement to

revive the art of
Prin+mal<in3 in the region.

Linocut, lithography and
stencil Pr-in’rimj are all
techniques that have been
used by various Nunavik
artists since the earl
20005, after a workshop
with Cape Dorset Prin+ shop
was done. Six artists From
Nunavik spent 3 weeks in
Cape Dorset to practice and
gain more experience with
these fForms of printmaking,
as well as stonecut and
e+chin3.

unghituk. Print Ma

In Nuhavik, Lyne Bastien,
with Kativik llisarnilirinig’'s
Adult Education and
Vocationhal Tr'a'minﬁ
department, has been giving
three linocut workshops a
year in different
communities to revive the
art of printmaking. Linocut
is a relief printmaking
process that is very similar
to stonecut printing. With
linocut, a drawing is done
then transferred to a sof+
rubber plate that is inked
before being printed on
paper. Three artists from
Ivujivik, along with I_yne
Bastien, have worked on a
group projet called
‘Convergence North/sSouth"
and it was exhibited at the
Feheley Fine Art+ inh Toronto
in 2018 and at the Papier
Montreal ARt Fair in 2019.
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Henry was born in 1932 and lived in Kuujjuaroapik. He learned to carve from

his father and beaar\ makinﬁ prints after Noaoh Meeko came back From a

workshop in Puvirnitug,

Henr'y is mostly known For his carvings and his

stonecut Prin’rs‘ Several of his Pieces were showcased in the Arctic

Quebec Print Collection of 1973. His artwork is known on an international

level, and is dlso Featured in collections around Canada, like at the Ar+ Gallery

of ontario, the Winnipea Art Gallery, and the Canadion Museum of Civilization.

"The Geese Ke+urninﬂ in the SPring“

1973
"V\laH-ir\a at the Seal Hole'
1973
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Funh fact about the artist

‘The Old Wa\/ of Hun+ing Caribou"
1973



Thomassie was born in a camp near Inukjuak in 1935 and moved to Inukjuak in
19G3 with his Pam‘lly. He is the son of the carver Lucassie Echalook.

Thomassie started carving when he was 25 to earh a living He Iaeﬂan as a
carver, but diso produced many stonecut prints aofter attending the

Puvirnituq Printmaking workshop in 1972, His First prints were featured in

the 1972 Arctic Quebec Print Collection. The themes he uses are animal
ans and collaborative exhibits across Canada and in other countries such as
the United States, Isroel and Germany.

‘Look What | see When | Have No Harpoon"
1973

"The Hunter'
973
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Quote about the artist

"HunJrina Iay Ka\/ak"
2005



1800

Charlie was born in 191, hear Puvirhitug. Due to his tuberculosis, he was
uhable to hunt and chose to become a sculptor to support his Pamily.
Although he is one of the best khown carvers from Puvirnitug Charlie is
also known for his drawings and stonecut prints. He Focused his artwork
on wildlife, birds, hunters and legends. He was a Pounolin@ member of the
Carvers Association of Puvirnitug and the President of the Puvirnitug Co-
operative Society. His work can be seen across Canada at the National
Gallery of Canada, the Winnipeg Art Gallery and at the Canadion Museum of
Civilization.

‘Otter!
nd.

‘Untitled"
19CI
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Funh fact about the artist

‘Inuk. and Bear"
9G2



Lukassie was born in 1917, south of Puvirnituq, He was a Pr‘in+mal<er‘ who
helpecl build the Puvirnituq Artists Co-operative in 1957. Although he
occasionally did some stone carving he concentrated his work on the

Proaluc+ion ofF prints Lrom 1976 onward. His themes were mostly hunting ond

camping, His artwork can be found in many different catologues Lrom the

Puvirnitug Print Collection. His work was also featured in many exhibitions

across the world (Englancl, United States, Belgum, Fronce, Germoany and

Canada).
‘Close to Famine, the Man Kills His Pre\/"
hd.
‘Caribou Hun-l-ina Camp"
hd.
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Funh fact about the artist

"Womah Cleaning a Boy's Clothes and Two Men Going Seal Hun+ir\g"
1977



Levi was born on May 7, 1919 in a camp on the Kugoalu River hear Puvirnitug,
AHhouﬂh he is adlso known for his carvings, Levi started makin@ stonecut
prints in 1962. His artwork can be Found in most Puvirnituq Print Collections
since 1979. The theme he exploits most is the Inuit 9+ruﬂﬂle For survival in an
extremely cold environement. With this theme, you can often see scenes of
hunts, leger\dg and mother and child activities.

No title
nd.

‘A Man and His Wife are Makina a Kayak"
nd.
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Funh fact about the artist

‘Man Cleaning Fish Beneath Dr\/ing Kayak"
1991



Annie was an artist from Puvirhitug. She was born in 1900 in Akua, near
Puvirhitug She spent most of her nomadic life between this community and
Akdlivik.  Although she also did some stone carvings, she is mostly known Lfor her
stonecut prints. Her First series of prints were exhbited in the Arctic
communiJrY of Cape Dorset, Nunavut. She then Joirled the Puvirhituq ScuIPJror‘s
Society in 19G0. She produced several prints between 1962 and 1973. Her
artwork can be found in exhibitions in Canada, the United States and switzerland.
Her work is adlso featured in collections in the Canadian Museum of Civilization, in
the National Gallery of Canada and in the Montreal Museum of Fine Arts.

‘Owl and l_emming"
968
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Funh fact about the artist

‘Eskimos, While Eaﬁng a Meal, saw Caribous Comina Near Them'
973



Josie was born in 1918 in Issuksiuvit Lake, near Puvirnitug He mostly did
dr‘awir\gs, prints and some carvings. The themes Josie used were storyteling
animals, people, humour and hunger. Some of his drawings were Featured in the
First Puvirhituq Print Collection in 19G2. Alter that, his prints were showcased
most years From 1960 to 1980 in this same print collection. This artist had a
solo exhibition at the National Gallery of Canada.

‘Different Kinds of Animals'

985
“HaPPin He Remebers All His Other Spring‘rimes"
1987
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Quote about the artist

‘Bird of Sprinﬁ"
nd.
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Passa was born in 1955 in Ivujivik. She works in Prinerakina, acrylic painting,
drawing and Jeweller\/ makir\f]. She has written her own stories rePerencimg her
community and has adlso written and drawn many stories told by storytelers For

Nuhavik. Publications. In 2017, she Par‘ﬂcipa‘red in a collaborative Pr‘irﬂ'makina
project called "Converﬁence North/South' with three other women (I_\/ne Bastien,
Mary Poaningojok and Qumaq Mangjuk- Iyaituk). The completed work woas Featured
in an exhibition at Feheley Fine Arts Gallery in Toronto in 2018. Her work is part

of several public collections at the Museum of Fine Arts, the Avataq Cultural

Institute ond the Federation des coopératives du Nouveau-Quéebec in Montreal

Cover poge For the book
‘Nanuirtug/Takusaijuuk mikigiar\ik"
2017 Inuit Ways I’
2018
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Funh fact about the artist

"Convergence Nor+h/South"
2017



Qumagq was born in 1954 in Ivujivik. She does drawin@ watercolor and acrylic
painting, Pr‘ih’rmakir\@ as well as jewlery makinﬁ. The theme throughout her work
is Inuit land ond culture preservation. Her artwork dlso shows a little bit of
storyteling sShe developed her love for acrylic paints after a workshop in
Kuujjuagq. sShe then started learning Prin+making with Lyne Bastien. In 2017, she
worked closely with three other women (l_yr\e Bastien, Mary Paningajok and
Passa Manaiuk) oh a group show called "Conver‘aence North/South'. Her work is
exhibited at the Feheley Fine Arts in Toronto, at The Avataq Cultural Institute and
at the Féderation des Coopératives du Nouveau-Quebec.

"Conver'ger\ce Nor+h/South’
2017
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Funh fact about the artist

Pages From the book 'Fish Have no I_ege"
2009



Mary was born on May 30, 19GI in Ivujivik. She is a mul+idi9ciplinar‘y artist who
works as a printmaker, jeweller, painter and carver. Mary uses many
themes in her printmaking such as Inuit history and the tools and methods
that have been created by Inuit. Her personal experiences and her
communhity events can also be seen in her artwork. In 2017, she worked
closely with three other women (Lyne Bastien, Qumaq Manﬂiuk |yai+ul< and
Passa Manaiuk) oh a group show called "Conver‘aence North/South". Mary's
work is Featured in the Public Collections of the Avataq Cultural Institute and

the Fédération des cooperatives du Nouveau-Québec in Montreal.

‘Untitled"

206
"Conver‘ﬁence North/South
2017
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Funh fact about the artist

‘Arctic l_ivinﬁ "
2018
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Ulaayu was born on September 7, 1964 in Kangirsujuaq. She developped an
interest in Inuit art through her mother’s wall hangings and drawirlgs and her
Father's carvings. She uses multiple mediums For her art, such as acrylic
and ol painting, pencil dr‘awin@ gass painting logos, linocuts and glass windows.
ulaayu has +augh+ art to Inuit students in Nunavik. communities For 25 years.
Some of her artwork can be Found in windows of two of Kativik
lisarniliriniq Iauildings and in the Tasiujaq dirport. Her work was dso featured
in an exhibition at the Canadion Guid of Crafts.

"Bird"
2017
‘Drum Dancer'
2017
1800 IBIEO IQIOO 1950 EOPO
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Funh fact about the artist

'Mother and Baby lce Fishing"
2013
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Maggie was born in 1981 in Kuujuag and now lives in Inukjuok. She is the grand—
daugh+er of Henry Napartuk. she is a mul+idisciplinary artist who has explored
metalwork, jewellery making, ilustrations and graphic arts and linocut printmaking
over the years. She has Par‘HciPaJred in several snow carving competitions at the
Puvirhitug Snow Festival. Her artwork reveals her connection to the land and
her passion for preserving Inuit traditions. She has been teaching and working
with Inuit youth and emerging artists throughout Nuhavik. Maggie's work is
included in several public collections inc\uding the Montreal Museum of Fine Arts,
the Avataq Cultural Institute and the Fedérations des cooperatives du Nouveau-

Québec.
"SoPreninﬁ Kamik."
201G
"Home u
201G
1800 1850 1900 1950 2000
1

;

L] | | ||
1825 1875 1925 1875

29



Funh fact about the artist

'SnowHlake"
201G
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Tivi was born in 1929 at a camp in Qirnituartug, near Kangiqf;ualuﬂuaq. He is an
artist, an ilustrator, a carver and a printmoker. As a child, he would use
sand and a stick to draw. His early work was mostly based on animals and
vilages and his later work. had supernatural beings and leaends os themes. He
was chosen to go to the Puvirnituq Print Workshop in 1972 and started
making prints From then on. He was the First Inuk printmaker to have a
collection of his own prints released His biography (World of Tivi E+ok: the
Life and Art of an Inuit Elder), written by Jobie Weetaluktuk, was also
published in 2008.

‘A Traditional Method of Hunting Caribou"

1974
*Hunter in Kayak Harpooning Whale"
978
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Quote From the artist

‘Untitled"
nd.
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